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Review: "Alfredino" Taps into an Emotional Wellspring
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Alfredino, Italy in a Deep Well (Alfredino, l'Italia in fondo a un pozzo)

Written and performed by Fabio Banfo

Directed by Serena Piazza

Presented by Centro Teatrale MaMiMò at Casa Italiana Zerilli-Marimo’ at NYU
(24 W 12th St., Manhattan, NYC), May 6, 2025, and The Rat NYC (68-117 Jay
St, Brooklyn, NYC), May 8, 2025

Fabio Banfo. Photo courtesy of MaMiMò

With today's decentralized media landscape, it is harder to imagine an entire nation watching
a live television broadcast together. It is less difficult to imagine the cultural impact that such
moments have had. For Italy, the 1981 coverage of the attempted rescue of a boy named
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Alfredo Rampi, who had fallen into a deep, narrow well in the village of Vermicino, was the
first such shared televisual experience, with millions watching concurrently. Fabio Banfo's
multi-award-winning Alfredino, Italy in a Deep Well (Alfredino, l'Italia in fondo a un pozzo)
transforms these events into a tense, reflective, and affecting solo show. Presented in Italian
with English supertitles, Alfredino is currently part of the 2025 In Scena! Italian Theater
Festival, which runs from May 5th through 18th, with performances in all five boroughs,
almost all of which are free with an RSVP.

As the show's first-person narrator, Banfo begins with some rumination about being born in
1975, the same year as the unfortunate Alfredino (meaning "Little Alfredo").This
correspondence represents a source of both connection and, given Alfredino's death,
contrast and what-if speculation. Soon enough, Banfo shifts into the first of various other
characters that he inhabits to tell this story, from a journalist who hopes the coverage will
make him to a man selling food to the ever-growing crowds around the well to would-be
volunteer rescuer Angelo Licheri, who spent almost twice as long upside-down in the
constricting shaft of the well as is considered safe.

Fabio Banfo. Photo courtesy of MaMiMò

Banfo often delivers the I-narrator portions from the extreme front edge of the stage, lending
them an additional intensity, and elsewhere, he cycles among minimal props–a cooler and
bread roll, a sock puppet, a top hat, shadow puppets representing robots from an anime that
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Alfredino enjoyed–to maximum effect. One particularly noteworthy example is the
employment of a tiny, child-sized chair in the beginning of the play to emphasize the parallel
between Banfo's I-narrator and Alfredino when Banfo sits in it himself and to emphasize
Alfredino's absence during the play's conclusion as Branfo, as Alfredino's mother, drizzles
sand from his hand onto the empty seat. Despite the fact that spectators know the ultimate
outcome from the beginning of the show–for some, even before that–Branfo's arresting
performance keeps the tension thick. The show observes that the television broadcasters
thought that they were showing up for a guaranteed feel-good story and became trapped in a
multi-day tragedy, and their live coverage raises questions about voyeurism, spectacle
culture, and real-life suffering as entertainment. The play also points out that the attention
garnered by the event evokes by contrast the innumerable others who die tragically with no
marathon tv broadcast or national memorialization. Are these others, including children, less
deserving of such outpourings of sympathy and efforts to help? At the same time, while the
story that the play unfolds is a tragedy of accident and human error, it also testifies to a
widespread if not fundamental human impulse to altruism and reminds us that Alfredino's
bereaved mother used her personal loss to enact change. The show asks us to think about
what we want to forget and what we need to remember; Alfredino itself, meanwhile, insists
on being remembered.
-John R. Ziegler and Leah Richards


More from In Scena! 2025


News: In Scena! Italian Theater Festival NY Announces Venues and Performance Schedule
for 2025 Festival


Review: "In the Name of Mary" Sees Love Cut Short
Review: One Migrant Undergoes a Sea Change in "Lampedusa Beach"

Review: "How To Eat an Orange" Cuts into the Life of an Argentine Artist
and Activist

Review: The Immersive "American Blues: 5 Short Plays by Tennessee
Williams" Takes Audiences on a Marvelously Crafted Journey

Review: From Child Pose to Stand(ing) Up: "Yoga with Jillian" and "Penguin
in Your Ear" at the Women in Theatre Festival

https://www.thinkingtheaternyc.com/2025/03/news-in-scena-italian-theater-festival.html
https://www.thinkingtheaternyc.com/2025/05/review-in-name-of-mary-sees-love-cut.html
https://www.thinkingtheaternyc.com/2025/05/review-one-migrant-undergoes-sea-change.html
https://www.thinkingtheaternyc.com/2024/06/review-how-to-eat-orange-cuts-into-life.html
https://www.thinkingtheaternyc.com/2023/11/review-immersive-american-blues-5-short.html
https://www.thinkingtheaternyc.com/2023/06/review-from-child-pose-to-standing-up.html


Rassegna stampa 

• Varesereport.it, articolo pubblicato il 17 marzo 2017 

• Culturamente.it, articolo pubblicato il 31 marzo 2017 

Scritto da Marco Rossi 

• Recensito.net, articolo pubblicato il 3 aprile 2017 

Scritto da Marilisa Pendino 

• Gufetto.press, articolo pubblicato l'1 maggio 2017 

Scritto da Simona Lacapruccia 

Contenuto della rassegna: 



Varesereport.it 
17 marzo 2017 



Culturamente.it 
31 marzo 2017 





Recensito.net 
3 aprile 2017 



Gufetto.press 
1 maggio 2017 





Teatro: Libero

dal: 05-06-2017 al: 11-06-2017

via Savona, 10, 20144, Milano
Tel: 02 8323126

Orari:
Lunedì-Sabato: ore 21.00
Domenica: ore 16:00

Prezzi: 10 < 21 €
http://www.teatrolibero.it/
acquista online il biglietto
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SCHEDA SPETTACOLO: ALFREDINO. L’Italia in fondo al pozzo

Stagione 2016-2017
Di Fabio Banfo
Regia di Serena Piazza
Cast Fabio Banfo
Una produzione Effetto Morgana
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Recensione di: Arianna Lomolino Voto 3
Alfredino – L’Italia in fondo al pozzo di Fabio Banfo è un collage di momenti, attimi, avvenuti intorno a un
fatto che determinò una svolta nella storia della tv italiana, e della sua percezione – appena prima del
consolidarsi dirompente delle Tv private.
Banfo mostra come, nella vicenda del piccolo Alfredo Rampi, il già precario confine fra pubblico e
privato si annulli, per lasciare posto a uno show (in)consapevole; qui una diretta estenuante, certa di
testimoniare il successo eroico di uno sforzo collettivo risoltosi, però, in tragica sconfitta.

L’autore attore scrive e interpreta un testo denso, a tratti soffocante sì, ma suggestivo per l’attenta
forza rievocativa. La volontà di dire tutto rischia di sapere di pedanteria, il tocco registico di Serena Piazza
e l’interpretazione di Banfo si avvicinano arditi a questo pericolo, nell’elemento biografico e nella dedica
deandreiana, per esempio, parentesi di uno spettacolo che si presenta d’indagine, e che non vuole vince per
sentimentalismo. Il risultato rimane notevole, un’indagine, appunto, acuta su un capitolo di italianità –
e sappiamo quanto l’audience sia diventato una stella polare, dalla Tv ai social – chi più ne ha più ne metta.
Poco meno di dieci anni fa a Gravinia la storia è sembrata ripetersi: non c’era nessuno a salvare i due fratellini
caduti nel pozzo, mentre li si cercava disperatamente la gogna mediatica era tutta concentrata sugli apparenti
segreti dei genitori separati, non ci fu nessuno scoop, furono trovati venti mesi dopo.
Saturi di tragedie, siamo un pubblico ormai assuefatto, stizzito quasi, dalle notizie terribili che ci investono
quotidianamente. Quello che Banfo e Piazza propongono è un ottimo spunto per riflettere sull’efficacia
che il terrore mediatico può esercitare sulle masse di spettatori annoiati, e si tratta di una storia lunga.
Uno spettacolo per niente semplice che stringe il cuore, raccontato con modestia, ma soprattutto con
coraggio, per guardare, con occhi più grandi, un’Italia in fondo al pozzo.
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